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ü • J osep M!l Jujol: war and post-war years It is undeniable that the true Jujolian production belongs to a 
period of just a few years when, after his experience with Gaudi, 
Jujol started branching out on his own. He completed the orders 
he was given, despite their small size, with a powerful 
temperament, with much more force than bis modest appearance 
could lead one to believe him capable of. 
Little by little, the size of his buildings got bigger, and in 
1929 Jujol built the Palau del Vestit (Dress and Costume Palace 
or Museum) in the Plac;a d ' Espanya in Barcelona and he won the 
open contest for and built the fountain for that very square, even 
though it was in a way that resembled the work of more eclectic 
architects ' productions. Jujol now seemed on the right track for a 
productive career. 
The Spanish Civil W ar and the post-war period cut short this 
process, leaving us doubting how a natural progression in his 
work might have developed. 
Forgotten and with little means, he spent the war in the sort 
of poverty that was characteristic of those years. N evertheless , in 
1938 he secured responsibility for inspecting the damage caused 
by bombing in the area between the sea and the following 
streets: Urgell , Diagonal and Passeig de Sant Joan, under the 
orders of the «Agrupació Col·lectiva de la Construcció». His 
activ ities during this period simply involved portray ing the 
details of the damaged buildings by means of pictures, but that 
is how he managed to carry on drawing. 
After the war, Jujol's situation did not improve very much. 
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Old pulpit (no longer existing) in the Chapcl of the Colegio de las Carmelitas de la Caridad , Tarragona, 1939. 
Photograpb: Raymond 
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Few and somewhat insignificant were the jobs 
he was given, and it was often the fact that 
he provided cheap solutions more than ap-
preciation of his work that got him jobs as an 
architect to repair churches and chapels. 
These jobs could have been done quite ef-
fortlessly had Jujol taken a conservative ap-
proach, making use of the most direct solution. 
However, Jujol looked at his w ork from a 
rather independent point of view (according 
to the size of the job), while at the same time 
he was fully dedicated to his work and work-
ed with devotion. (It is noteworthy that in this 
period Jujol had no assistants and he did most 
of the w ork personally). He did not use any 
specific , classifiable method; nor did h e put 
any theory into practice, ñot even one of his 
own, and with a spirit which was particular-
ly intuitive, rather than spontaneous, he 
managed to finish the repair work. This work 
often meant changing the flooring, repairing 
the altars or finishing shrines and other 
elements of religious services. 
The flooring, salid and made of multi-
coloured stone, can be broken clown into rich, 
complex geometrical shapes which give the 
buildings, often poor, a new quality thanks to 
the deliberateness of the patterns. 
Other objects related to the world of 
religion are candlesticks, fountains of con-
secrated water, lattice work and windows, 
gravestones and Easter processions. In these 
small productions , Jujol again did more than 
he had been asked to do , so that these objects 
frequently became more important and cen-
tral. A good example is the tombstone for San-
ta Joaquima de Vedruna in the Pi church. In 
1945, Jujol spent a long t ime on the stone of 
the Gothic wall drawing ornate designs. 
This was bis attitude when working on the 
altars, making them more than mere images, 
as if he were overcome by his own capacity 
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or dedication. 
This is also how shrines appear as the result 
of adding shapes on top of the base of a 
simpler element. This then becomes richer and 
more ornate until it reaches its definitive form 
(Vilanova, 1949; Guimera, 1945; Capellades, 
1940s, and especially the shrine of Bonastre, 
which is completely round) . 
On the other hand, Ju jol did not always go 
all the way in assimilating the shapes of bis 
objects and he used direct, simple solutions. 
For example, in the church in Vilanova, where 
he solved the mutilation of the angel's wings 
with sorne odd bits of tin metal. Then he 
covered their clothes with stains full of light, 
turning the original, worn appearance into the 
figure of a majestic angel, dressed in shining 
clothes. 
In these paintings Jujol did not mean to 
reproduce anything at all; they are merely 
stains or patterns of a certain feeling. With 
them, and with his objects, it is as if he had 
wanted to leave written proof of bis strength. 
His ideas are not just linear or flat. It is as if 
the final appearance of the image had also 
been a surprise for Jujol, but a closer reading 
quickly reveals a careful choice, which is not 
as free as it might at first seem. The shapes 
and colours are exposed almost shamelessly; 
very cleverly combined, fresh and often strik-
ing even to our eyes. 
Jujol's post-war period seems to be 
dominated by a desperate effort to cover up 
empty spaces as if the only hope left for him 
were to fill the emptiness. He needs to explain 
bis past energy, full of promise, bis upward-
moving beginning, lost in the past. 

